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EL PRINCIPE QUE TODO LO APRENDlO EN LOS LI BROS. : 
JACINTO BENAVENTE. Edited with notes, exercises for 
conversation and composition, and vocabulary by Aurelio M. 
Espinosa, Ph.D., Professor of Spanish, Leland Stanford Junior 
University. Cloth. XIII+87 pages. Yonkers. World Book 
Co. 

LA MUELA DEL REV FARFAN: SERAFlN Y JOAQUl N 
ALVAREZ QUINTERO. Edited with notes, exercises for 
conversation, and vocabulary, by Aurelio M. Espinosa, 
Ph.D., Professor of Spanish, Leland Stanford Junior Univer- 
sity. Cloth. XII+93 pages. Yonkers. World Book Co. 

These two texts, appearing in the same series and by the same 
editor, have many points of resemblance, and much that is said 
of one may be applied equally well to the other. We find in both 
the atmosphere of the fairy story. The former was written for 
the children's theater in Madrid at the time of its establishment in 
1909. The latter is called a "zarzuela infantil, comico-fantastico." 

In "El Principe," the introduction, altho short, is adequate for 
a text of this sort, and the Biographical References are useful. A 
good series of exercises for conversation and composition is in- 
cluded, after the text. Of the notes, placed at the bottom of the 
pages, it must be said that some are so elementary as to make it 
difficult to see any reason for their inclusion. Such, to quote one 
example, that on page 1, line 1: Nolloresmas: "Weep no more," 
followed by the statement that "the imperative is used in nega- 
tive commands only." Yet many difficult idioms are nowhere 
explained. Such, for example, as: no esta para despilfarros, 
(page 5); jNada! (page 6), and nada, (page 23) "no use"; Vaya si 
teneis buen humor, (page 27); a cual mas bella, (page 38); con lo 
puesto, (page 43). 

No words appear to have been left out of the vocabulary, but 
many are defective as to meaning. Such are, to quote only a few 
revealed by a rapid reading of the play: mas que, (page 4) "rather 
than"; saber, (page 6) "to be able"; ver, (page 6) "to consider," 
nada, (page 7) "anything"; ya, (page 13) "soon, in due time"; 
dar alcance, (page 20) "to catch, catch up with"; como, (page 26) 
"provided that, if only"; lo de menos, (page 38) "the least impor- 
tant"; menor, (page 39) "younger, youngest." 

Only two misprints have been noted: 6 for o (page 15), and 
(page 21) te with an accent which should have been written on the 
preceding quS. 

In "La Muela del rey Farfan," the Introduction is too brief to 
be of value, but an extensive introduction is hardly in place in a 
text which will be used almost exclusively by High School students. 

The notes are very full, and all the difficult passages have been 
explained. Good exercises are given for conversation. The vocabu- 
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lary, seems to contain all the words, but many of these are defec- 
tive in the meanings given. Thus: dicho, (page 8) "saying"; 
cierto, (page 7) "true"; admitir, (page 10) "allow, permit"; 
facil, (page 29) "probable"; perder, (page 36) "ruin"; curarse, 
(page 37) "care for, mind"; presa, p. p. of prender, (page 39) 
"arrested"; nutrido, (page 40) "large, thick, dense"; ver, (page 
43) "consider"; hoyo, (page 44) "grave"; merecer, (page 48) 
"receive." 

These two plays, having been written for children, will be of 
interest to more mature students only if they can be read rapidly. 
This is especially true of "La Muela del rey Farfan," which the 
writer would very much hesitate to place in the hands of college 
students, who would most certainly find it too childish to appre- 
ciate. Both plays might well be read in the second year of high- 
school Spanish. 

L. P. Brown 

The University of Chicago 



